
GENERAL ANNOTATIONS ON ANTECHAMBER'S EASTERN WALL

The eastern wall of the antechamber (gable included) has a definite 
peculiar aspect for what concerns the hieroglyphic composition of its 
utterances. In the "gable" we have Utterances 273-4 (The Cannibal Hymn) 
which seem to have a total different character from the remaining two 
Utterances (275-276); the same occurs in the wall, where Utterances 277-
299 (The Serpent Spells) seem to be quite different from Utterances 300-
301. In this latter case, what is particularly interesting is the fact that the 
Serpent Spells end at the northern post of the entrance into the serdab, 
as shown in the figure:

                                  

In fact, are we sure that the two groups (in the gable and in the wall) are 
so different in character?  I think that Utterance 275 is doubly linked to 
the Cannibal Hymn. There we find a violent approach to godhead, where 
cannibalism is a barbarous and primitive way to acquire divine qualities; 
as a matter of fact it is a transformation, but only at the "animal" level; it 



is not "integration", which needs psychic awareness, that is, the 
participation of the vigilant ego. That explains why, in Utterance 275, the 
doors of the temples are barred to Wnjs: 

(I read /hrm/ as "schliessen" [Hannig 753], agreeing with Faulkner). He 
has still the "mark" of the carnivorous "baboon":

Only after he has gotten rid of that "animal" aspect

 can Wnjs  open the double doors of the Akhet:

In this perspective Utterance 276 is not simply an introduction to the 



Serpent Spells of the underlying wall, but it is also an invitation to look 
into one's own interior.

"What you do (irt=k), it will turn (ir=k) against yourself (ir=k)" it is not only 

a threat to the symbolic snake,  but to the chaotic forces 
which are inside Wnjs 

and which are intended to hinder

his "transformation". I wouldn't exclude the 
possibility that /irt=k/ may allude also to his "inner" eye (irt), that directs 
his look towards his own very self (ir =k).

Thus the Serpent Spells (as I already pointed out in my previous 
annotations) walk along two parallel paths: the esoteric one being the 
confrontation with the forces of Chaos - or, in a certain way - with the 
"reptilian brain" which represents the primitive, animal, undifferentiated 
aspect of personality. At the end of the spells Wnjs has those instincts 
under control; which means that he can use their energy for positive 
aims: his one being the "comprehensive" acquisition of divine powers.

Now, if the the Serpent Spells end at the northern post of the entrance 
into the serdab  not just for a mere coincidence - that may allude to the 



fact that the topographical layout is intended to point out a sort of 
"quantum leap", a radical modification of the psychological and mental 
approach to the ritual. (The serdab working as a kind of "compensation 
chamber".)  The attitude of Wnjs in the following utterances (300, 301) is 
radically different from that of the Cannibal Hymn. He invokes the help of  
specific gods (Kherti, Sobek) that will be at his side in his reconnoitring of 
the divine landscape and in his flowing back to the source of the godhead, 
the primitive "Nehi", whom he "knows" (rationally), but whom he must 
meet, face to face. First there is a kind of review of the gods of the 
various theologies: Sokar (Memphis); Nu, Naunet, Amun, Amaunet 
(Hermopilis); Atum, Shu, Tefnut (Heliopolis): gods  who will be his guides 
to Nehi. Then the ceremonial evokation of Horus (very probably Horus 
the Elder), who shall be his protector and his "fighting arm" in his “Sky 
Campaign” that is going to take place in the remaining walls of the 
antechamber.


